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PAHOK O MORNING



KNBOTINC AYXOBHOTO MNMPO3PIHHY
PAINTING OF SPIRITUAL INSIGHT

CniAKYBOTUCST 3 TBOPYICTIO XY-
AOXHUKA — L& O3HAYOE OMNPOMIHK-
TUCb TIEKD EHEpPTrietn, KoK 3apsl-
AXKEHI MOro TBOPU, MOro AyLWq, BiA-
YYTW MOTFO MYAbCYHIOYI KPOKW HA AO-
PO3i XUTTA. LM MOYyTTSIM OXOMAHO-
ELCS, KOAW 3AAMLLAELICS OAMH HA
OAMH 3 OAYXOTBOPEHOKD CYTHICTIO
KAPTUH MUKOAM KyTHIXOBA.

TBOPUICTb XYAOXKHUKO OCTAHHIX
POKIB XOPAKTEPUIYETLCSI CAMO3O-

To be familiar with the artist’s
creativity means to get the energy
which charges his work, his soul, his
own self, to feel lis pulsating steps
on the road of life. This feeling seizes
you when you remain in private
with inspired paintings by Mykola
Kutnyakhov.

The artist’s recent works are
characterized by intense searches
of moral and ethical principles

TAMOAEHUMI MOLLYKAMU MOPAABHO-
€TUYHKX MnpuHUMniB ByTtrs. O6pas
MUTLST PEABEDHO BUAIASIETECST HO TAI CYHOACHOTO YKUTTS
B KiHLL enoxy AnOKAAIMTUYHO-3AOBICHOI, HAMPYXKEHOI,
CMNOBHEHOT TPUBOTN, AYLLEBHOTO BE3CUAAS, BTPATU AY-
XOBHWX OPIEHTUPIB.

Mwn 6e3 nepebiAblUeHHSsT MOBUHHI YSIBUTK COBI Te
TAO, HA SIKOMY TBOPUUM AOPOBOOK KyTHSIXOBA CTAE 3HA-
YHMM Y BUMIPI 30QraABHOAIOACBKOT €BOAloLji. Brpara
KpUTEPIIB LIHHOCTEW MPU3BEAQ AO XAOTUYHUX SIBULL,
Yy MUCTeUTBi, CYCNIAbCTBI. [lopyLlmBCS eHeproob-
MiH Y NPUPOAI, OAHY 3 OCHOBHMX POAEN B SKOMY BiAi-
rpoe AOAMHA. B MUCTELTBI MOCTYNOBO BUKOPIHIOETH-
C$l CAME MOHSITTSI KPACK, FTAPMOHIMHOT HOMPYXXEHHOC-
Ti, 3HUKOE CBITAO, SICHICTb AYMKWM, YUCTOTA MOYYTTIB,
OKPUAEHMX MOAbOTIB MPIr. HOTOMICTb — KPUK GOPMOT-
BOPYOCTI, )KOAOBA AeTKOi CAOBU, AKTVBHA IHTErPALLiS Y
NCEBAOEBPOMNENCHKNM ABAHTAPA, Y KOMEPLMHE MUC-
TeUTBO BYAb-SIKOIO LLHOK. 3 HECTPUMHOK MOCHILUHIC-
TIO BCEAO3BOAEHHOCTI | 6E3MPUHLIMMHOCTI.

B Lumx yMOBQX TBOPYI NPO3PIiHHI MUKOAM HOBYBAO-
IOTb BCEAEHCHKOI BArY, HOCSITb XapakTtep boxkecTee-
HUX OTKPOBEHb. OCb OAHE 3 HUX: «... | SKLLO HO nep-
LN MOTASIA 3AQETHCS, LLO BCE AIOACTBO NepebyBae
B MOTOL PYMHALLT, XYAOXHVK HE MOXXE HE BIAYYTU, LLLO
CTPALLUHWI CMOT, SIKKUI 3ATSIFTHYBCSI HOA 3EMAEIO, MOYAB
TPILLATH, HE BUTPUMYIOUM MOTOKY, MOAQPOBAHOIO HAM
Kocmocom 4ynctoi i ceitAoi eHeprii — EHeprii HoBoi Eno-
XU, SIKO CBSTKOBO | YPOYMUCTO AMHE AO HALLOT AYLLI».

Ton, XTO NePeXXmMB MOMEHT NPOBYAXKEHHST CBIAO-
MOCTI, MPO3PIHHSI, MOMEHT OCSISIHHS CBITAOM, HE MOXE
B)KE NPALIOBATA Y BUMIPI TIAECHOrO BUAMMOTO CBITY, A
MPOHNKAE HA BCI TPU NPOCTOPOBI BUMIPUW: MUHYAE, TE-
nepiLHE i ManByTHE. Y TBOPYOMY NPOLLECT MUTLISI BOHMU
CTAOTb BUAVMI, SIK YYTTEBO OAYXOTBOPEHI 06’ EKTU €AN-
HOI TBOPYOI PEAABHOCTI.

MeToA MPOHUKHEHHS B AYXOBHO-MCUXIYHY Cchepy
NPEUPOAN Yeped OCOBUCTI CRiBNEPEXXVBAHHS POBUTb

TMWAOSILENCE

of life. He stands out against the
background of contemporary life
at the end of an epoch full of evil, anxiety, spiritual
impotence, and loss of moral standards.

We have to imagine without exaggeration the
environment against which Kutnyakliov’s creativity
gains ever greater importance within the framework
of the general hiunan evolution. The loss of criteria of
values has led to chaos in art, in society. The energy
exchange has been ruined in nature where the man
plays one of the most important roles. The notion
of beauty, of harmonic tfensity Is being gradually
eradicatedfromart, light disappears, aswell aslucidity
of mind, pure feelings, and lofty dreams. Instead, we
have formalistic tricks, the thirst for easy fame, active
integration into pseudo-European avant-garde and
commercial art at any price, with the unrestrained
rush of unlimited freedom and unscrupulousness.

Under these conditions Mykola’s creative
revelations gain universal significance, becoming
spiritual revelations. Here is one of them: *...And if atf
the first glance it seems that the entire mankind is in
the flood of ruination, then the artist can’t but feel
that the nasty smog which has enveloped the Earth
begins to tear because it cannot stand the turrent
of pure and light energy, the Energy of a New Epoch
presented to us by Cosmos, the energy which flows to
our souls festively and solemnly.”

Those who have experienced the moment of
Awakening of consciousness and enlightenment, the
moment of insight can work no more within the limits
of corporeal, visible world but they penetrate into all
three temporal dimensions: the past, the present and
the future. Through the artist’s creative process these
dimensions become visible, sensuous objects of a
single creative reality.

The method of penetrating into the spiritual and
psychic sphere of nature tlirough personal experience

AOCTYMHOK AASI XYAOXKHUKA OAYXOTBOPEHY CYTb MATE-
PIAABHOrO CBITY. KyTHSIXOB MPOKACACQE CBOKO OPUINHOAb-
HY CTEXKY B CYYOCHOMY MUCTELIbKOMY MWUCAEHHI. BiH
BIAKPOMBOE AN cebe CBITAO K MATEPIOAbHY CYOCTOH-
Lito, MPOCTIp SIKOT HAMOBHEHWIN ©AraTOroAOCKHM 3BY-
YAHHSIM TOHKUX MOYyTTiB. OTKPOBEHHS NEPLIOBIAKPUBA-
4A ASIFAKOTb HA MOAOTHO 51K GOPMA MOETUYHOT SKMBOMMUC-
HOi maTepii CBITAQ. Aerko NpPOYUTYETLCSI KAKOY TBOPYO-
rO METOAY XYAOXHMKA HO MPUKACA] KAPTUH Mia HO3BOKO
«Hajs». KOHTPACT TBEPAOI KPUCTAAIMHOT GAKTYPW CHI-
Iy, XOAOAY 3 BUMPOMIHEHHSIM TEMAOIO AOHA 3EMAI. Y Mo-
BITPI MYAbCYE TOHKWUM, AETKUA MOAMX BECHMW, LLO MPO-
Byaxkye Hapajto. XBUAKOE HeE Te, WO BUAMME, LLO BiAPO-
3y BMI3HAETLCS, O TOHKOXBUAKOKOHA BIOGPALLST CBITAQ, TE,
LLO LIYKAE LWASIX AO AYLLI AKOAMHW, i MOYyTTIB. Lle Xapak-
TEPHO AAS1 MOAOTEH: «MicTepis», «[MPO3PIHHSY, «HUCTUI
AEHb», «AOTUNK», «CBITAQ MY3MKQ»,

®eHomeH TBOpYOCTI MUKOAM KyTHSIXOBA MOAS-
ra€ B TOMY, LLO BiH, 30 $AXOM XYAOXKHUK—MOHYMEHTO-
AICT, MAKOYM HEQABUSIKNM AOPOBOK B L TAAY3i, one-
PYOUM APXITEKTYPHUMW OB '€MAMK, BEAUKUMU MAO-
LWMHAMK CTiH, NEePEHOCUTb MUCAEHHST MOHYMEHTO-
AICTA HO 3AQBOAOCH OM TAKE IHTUMHO— KAOMEPHE,
CYTO CTAHKOBE MWCTELTBO NeEN3axKy. Yepes e Moro
POBOTN HOBYBAKOTb TAOBAABHOCTI, CMPABXHBOI KOC-
MiYHOCTI. ABTOPY TICHO HQO 3ATULLHUX MICbKUX BYAWNY-
KOX YY1 COHSIHHMX FTAASIBUHOX NApPKiB. loro aylwa npar-
He TiPCbKMX BEPLUMH, A€ HEDBO 3YCTPIYAETLCS 3 3EM-
A€, A€ Yepesd peepunyHi ieporaidpm xmap Kocmoc
HOMQrAETbCS CRIAKYBATUCS 3 AKOAMHOIO, BIAUHYTU HO
il AyLly i CBIAOMICTb. «Hepes3 CKAGAHI MepenoHy CTBO-
PEHVX CTepeoTuniB, NPUB I30HMX AO MATEPIAABHO-
ro CBiTy, Yepes Ni3HAHI 3AKOHW TSKIHHS 3€MAI, — TOBO-
PUTb BiH, — BODKKO MIABECTM O4i A0 HEBQ. BiauyTn cebe
MOBHOLLIHHOKO YOCTUHOO LLIAOTO BCecsity, sika 3AaTHA
CMPUVHATU MOTOKN KOCMIYHOrO BU-

makes the inspired essence of the material world
open to the artist. Kutnyakliov paves his own original
path in contemporary artistic thought. He discovers
Light as a material substance whose space is filled
with  polyphonic sounding of keen feelings. The
discoverer’s revelations are readlized in his canvases
as a form of poetic painterly matter of Light. The
artist’s creative method can be illustrated through his
painting Hope. In it, he contrasts hard crystal texture
of snow and cold with the warm emanation from
earth. Delicate, light breath of Spring pulsating in the
air wakes up Hope. He is excited not by something
visible or easily recognizable but by thrilling vibration
of light which searches for a path to man’s heart,
to his feelings. This approach is characteristic to his
paintings Mystery. The Enlightenment, Clear Day,
Touch, and Light-Filled Music as well.

The phenomenon of Mykola Kutnyakhov's
creativity lies in the fact that he, being an artist-
monuiiientalist with a great experience in operating
architectural volumes and large wall planes,
transfers principles of monumental painting onto
intimate, purely easel art of landscape. Due to
that, his works gain some global, cosmic character.
The artist feels cramped in cozy city streets or sunlit
park glades. His heart aspires to mountain summits
where the sky meets the land, where Cosmos tries
to communicate with man, to influence his soul
and consciouness through magical hieroglyphs of
clouds. He says: "It is difficult to raise your eyes to the
sky through intricate obstacles of ready stereotypes
associated with the material world, through
recognhized attraction of gravity. To feel yourself a
real part of the Universe which is able to receive
the flood of cosmic irradiation, to let it through your

heart means to present the Future

MPOMIHIOBAHHS, MPOMNYCTUTU Yepes
CBOE cepLe - noaapysatn Maw-
BYTHLOMY MPOMEHI CBOET AYLLI».
MuKOAQ KyTHSIXOB HE TiIAbKIW BiA-
4YyBOE Xip €BOAMOLII, O 9K TBOpELb
CTOiTb B QBAHIAPAI L€l eBoAtoLji,
AEMOHCTPYIOYM HOBE MUCAEHHS,
eHepreTmyHe MUCAEHHST AIOACTBA,
SIke CTOAO HO MOpOo3i HoBOro CBaity,
OHOBAEHOTO CBIAOMOIO CRIBTBOP-
YICTIO AKOAMHU TO OAYXOTBOPEHOTO

with rays of your soul”.

Mykola Kutnyakliov not only
feels the evolution course but
goes in the avant-garde of this
evolution, demonstrating a new
approach, the energetic thinking
of mankind which stands on the
tlireshold of a New World revived
by the conscious collaboration
of man and spiritualized Cosmos.
A result of such collaboration is

Kocmocy. Ik pe3yAbTaT TaKOI CniBT-
BOPYOCTI, MM MAEMO MUCTELLTBO HO-
BOrO TUMY, HOMOBHEHE BHYTPILLHIM MATHETU3MOM.
«CoHLe i Bopa, TMoBiTpst i 3eMAs1 30NMyAbCYBOAM 3
HOBOKO CUAOKD — BOHW BBIVLLAM B HOBUW BUMIP i B OAMH
FOAOC BAQratoTb HAC 3BEPHYTUCS AO HUX | 3’ €AHATUCS
B PAAOCTi CBITOBOrO OHOBAEHHSI, 3'€AHATUCS B AOOOBI».

Boaoaumup Kosap, MUCTeLTBO3HABELb

CTPYMOK O CREEK

art of a new type, art full of inner
magnetism.

"Sun and Water, Air and Earth have begun
pulsating with a new force, they have come into
a new dimension and implore us with one accord
to turn to them and to join tliein in the joy of global
rejuvenation, to unite in love.”

Volodymyr Kozar, art critic



KAIOTA O CABIN



LUASIXM O WAYS TOMNOAS O POPLAR
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MPOIMYASIHKA 3 CMHOM O WALK WITH SON >

HAAIS O HOPE



BIAAYHHS O ECHO MY3WKA CBITAA O MUSIC OF LIGHT D>




BIAST AHINPA O NEAR THE DNIEPER

ABOPUK KB O KYIV COURT
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TENAMIA AOLL, O WARM RAIN

NoAMX O BREATHE

COHUE B MICTI O SUN AT THE CITY

ETFOA "KOMNYKM™ O ETUDE "STACHS”

ABOPUK O COURTYARD

ETIOA O ETUDE

ETIOA "MAPYE" O "GIVING OFF VAPOUR”

OCIHHI KOABOPUM O AUTUMN COLORS V
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BITEP O WIND 3EAEHMIN CTAH O GREEN STATE BOPOTA O GATES

ol J

HEPBOHI AAX O RED ROOFS MAKW O POPPIES AEAEKA O STORK

TATAPKA O TATARKA HOBA XATA" O NEW HOUSE XBUAI O WAVES
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BECHSIHA AYPA O SPRING AURA

BTOMAEHWI TPIM O TIRED THUNDER
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AOAS O FATE

AOTVK O TOUCH



| BYB BEHIP O AND IT WAS EVENING

MNMPAHA O PRANA



KOBTA TPYLLKA O YELLOW PEAR BIAMOYNHOK O REST KPAEBNA O LANDSCAPE

.+!

BINSI BOAWM O NEAR THE WATER

NAbOC O PLOS I3BA O COUNTRY HOUSE LIEPKBA O CHURCH

SAMALLHA AKALJSI O SCENT OF ACACIA V







ETIOA "CEAO” O ETUDE “VILLAGE”

S

FOPA O MOUNTAIN COCHM O PINES BYKCWP O TUG

KBITW O FLOWERS YKOBTEHb O OCTOBER MOAE O FIELD

AEPEBA O TREES PAHOK O MORNING MPO3A O THUNDERSTORM
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bY30OK O LILAC

IPUCK O IRISES



TAEMHWYE O3EPO O MYSTERIOUS LAKE

BEAMKA XMAPA O LARGE CLOUD



XMAPA O CLOUD

BEPE3EHb O MARCH



XATA BABMHA O GRANDMOTHER HOUSE

-

OCIHb O AUTUMN

YMCTE NMOAOTHO O PURE LINEN

BOMHMK O SPARK

OMIKYBAHHS O WAITING

KBITMHA BOAI O FLOWERS ON THE WATER

KPAEBNA O LANDSCAPE

TIHb O SHADOW

MPOMIHb O BEAM

A

AYBKM O OAKS

ao,

" i




KPAMEABKA O DROP

CHII O SNOW



MNPOCTIP O SPACE

BMIP O DIMENSION



BOAM KAHEBA O WATERS OF KANEV

BIKOBIYHE O FOREVER V







AVKEPEABLEE O SPRING
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AOPOTA CEPEA HOMYI O ROAD AT NIGHT

OSBEPO CBITAA O LAKE OF LIGHT



HAA MOPEM O OVER THE SEA

XYTIP O HAMLET
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AOAVHA O VALLEY CMOKIY O PEACE

\ |
KAPTAT O CARPATHIANS MPOMIHHSIM TBOPWTE OO CREATE BY BEAMS

SAXMAPHATOPA O ZAHMARNA MOUNTAIN CKEAS AOBBYLLIA O ROCK OF DOVBUSH KKBITW B BAIOPI O FLOWERS IN THE MUD
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AHIMPO O DNIEPER PYHKOBA TOPA O RUNKOVA MOUNTAIN CEPIMNHEBI AEPEBA O AUGUST TREES

MPVXOBAHO O HIDDEN CIEKA O HEAT CTAPATPYLLA O OLD PEAR

C. BEPE3IB O VILLAGE OF BEREZIV KYTO4HOK O CORNER COHAYH TYP3Yd O SUNNY GURZUF




AVKEPEAO O SOURCE MICTEPISI O MYSTERY




3BYKN KPULUTAAEBI O CRYSTAL SOUNDS

OSGEPLIE O LAKE
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CEPMHEBWIM ETIOA O AUGUST ETUDE : e 20 A7)

BE3BEPXA O BEZVERHAYA AAAEHIHb O DISTANCE

B AOAVHI O IN THE VALLEY 3IPHILS O WILDFIRE CMOKIM O PEACE

MNOTIHOK O STREAM [OPOA O GARDEN TYMAH B AOAVHI O FOG IN THE VALLEY
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KNAMMW O CARPETS

2

NIXTAPI O LAMPS



MOANTBA O PRAYER

BEYIP O EVENING



HIYHE MICTO O NIGHT CITY XAPAKTEP O CHARACTER




OCIHb 2010 O AUTUMN 2010
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COHUE TPAE O SUN IS PLAYING MAPK B 9IATI O PARK IN YALTA CXMA O SLOPE

3EMAS O LAND HEBO MPAE O SKY IS PLAYING

BYXTA O BAY CMNOKIVHWX AEHb O QUIET DAY CTABOK O POND



BUHOIPAAHMK O VINEYARD MICAS TPO3M O AFTER THE STORM AO MOPSI O TO THE SEA

3ACNHAE O FALLING ASLEEP

PAHKOBE MOPE O MORNING SEA XYTIP O HAMLET

3YCTPIH 3 MOPEM O MEETING THE SEA

CEPIMEHb O AUGUST JKOBTE MOAE O YELLOW FIELD

OAYXOTBOPEHA EHEPTIS MEN3AXY
SPIRITUAL ENERGY OF LANDSCAPE

Men3ak ByB i 3AAULLOETLCST OA-
HVM i3 6A30BUX HAMPSIMKIB OB6PA30T-
BOPYOCTI, AO SIKOTO 3BEPTAAUCS] CO-
THi BUAQTHMUX XYAOXHWKIB MUHYAOTO. B
TAKUX YMOBOX CKA3ATU LLLOCb SIKICHO
HOBE B MEXOX LIbOro XXAHPY HOA3BU-
YAMHO CKAQAHO, MOMKE HEMOXKAMBO.
| BCe ), MUKOAI KyTHSIXOBY Lie BAOAO-
cs1. Mloro nemsaykHi TBOpM HACTIALKM
SICKPOBO-CBOEPIAHI, LLLO iX HEMOXXAM-
BO CMyTATU 3 POBOTAMM IHLLMX MUTLIB.

TBOpYIiCTb YAeHA HAUIOHOAbL-
HOI CRIAKN XYAOXHWKIB YKPATHU KyT-
HaxoBA M.l.po3mMaiTa i 6AraTorpAHHA; B Hil MPUCYTHI
MOHYMEHTOAbBHI TBOPW, BUKOHOHI B PI3HOMOHITHUX TEX-
Hikax (MO3QiKQ, BITPAXK, €HKAYCTUKA, HACTIHHUW pO3-
NrC); NOPTPETH, IKOHOMUC, BATATODIrYPHI KOMMO3MLIi.
AAe Men3ak € YAKLBAEHUM XAHPOM MANCTRQA, B SIKO-
MYy HAWMBIAbLL MOBHO BTIAMAQCS DIAOCODISI MOrO CBITO-
CNPUNHATTS. XKOHPOBI NEN3aKy AOCTYIMHI HE AULLE iH-
TUMHO—-KOMEPHI HACTPOI: BiH € HOCIEM TANOOKIKX PIAO-
COPChKUX PO3AYMIB, BADKAVBUX IOOMOASIHCBKX MOTU-
BiB T TOCTPUX COLLIAABHUX MPOBAEM.

BeAvKi MAMCTOU MUHYAOTO BIAKPWAM BEAMY [PKPO-
AW, T LIAICTHICTb TO MOBYQ3HY MYARICTb | TOPMOHINHY CO-
MOAOCTATHICTb. BAraToAVKi y CBOi NEPBO3AOHHIN KPACI
KAPTUHW YKPAIHCKOT MPUPOAM, YBIYHEHI HO MOAOTHI HO-
LMW BEAUKUMU KAQCUKAMU OPAOBCHKMM, BacuAbKis-
cbknm, KyiHaxi, Tpywem, CBITOCAOBCHKVM TO 6AratbMa
IHLLUMW, CTIPUMMQIOTBCST HUHI MAMKE K GAHTACTUYHI BU-
AIHHS1, HOCTIABK AMCOHOHCHI BOHW CYYACHUM IHAYCTPI-
OABHUM NEN3AKAM 3 X PYKOTBOPHUMU TEPUKOHOMU TO
KAp'€PAMMU, MOMITHUMK HEO3BPOEHUM OKOM .

BeAnnin yKpQiHCbKMM BYEHUA TA NepLunn npe-
3UAEHT AKaaeMii Hayk YkpaiHn Boroparmmp BepHaa-
CbKUW LLLe HO MOYATKY BYPEeMHOro XX CTOAITTSI FOAOCHO
3051BMB, LLO AFOAMHO CTOAQ OAHIEKD 3 TEOAOTIYHUX CUA
MAQHETU | WO B il AIIABHOCTI MOXe BYTN 3AKAQAEHNN
BEAETEHCHKUIN PYWHIBHUIN MOTEHLIAA, HEGE3NEUYHUI SIK
ANASI AKOACTBQ, TOK | AASI COMOI MAQHETU.

Men3ax SIK XXOHP BEAMKOTO AYXOBHOIO HAMOBHE-
HHsI MaIbKe 3HMK. Vloro 3armbenb 36iraacs 3 TSHKKOKO
XBOPOOOKO CAMOro 06’ eKTA MUCTELBLKOTO BIATBOPEH-
H$1 — AOBKIAASL. | BCe X — [pnpoAQ HE3HULLEHA i, MOo-
MpPW BCE, — XKMBE XOYE XXUTU i LLOHAVMMEHLLA TPABUHKA
pBeTbCS A0 COHLSI, NPOPKBAOYM BAP EPU ACHAABLTO-
BAHOI BPYKIBKM TA PAAIOAKTVBHUX MYTALLIN.

Ha TAi cydacHOro mmcreLubkoro npouecy Muko-
AQ KyTHSIXOB € XYAOXXHVUKOM HOATO CBOEPIAHUM, BO-

KVBITOPN OLIVING MOUNTAINS

Landscapes persist o be
amongst basic directions of visual
arts. Hundreds of prominent artists of
the past created them. Under these
conditions, to say something new in
the margins of this genre is rather dif-
ficult, even almost impossible. Never-
theless, Mykola Kutnhyakhov does it.
His landscape paintings are so bright
and distinctive that it is impossible to
consider them as works of other artists.

The creativity potential of
Mykola Kutnyakhov is mulfifarious:
it embraces monumental works of art made using
various ftechniques (mosaic, stained-glass window,
encaustic, mural); portraits, icon painting, mulfifigure
compositions. However, landscape is the artist’s favor-
ite genre, in which he most completely embodies the
philosophy of his mentality. The landscape genre can
show not only intimate-chamber sentiments: it can be
a carrier of deep philosophic thoughts, important civic
motifs, and sharp social problems.

It is a pity, but the works of arts by landscape
painters did not become events of art life during the
last years. We have not reasons to point out to an exis-
tence of art school joining like-minded artists as Barbi-
zonians, Peredvizhiki (itinerants), Impressionists. Today,
we mostly observe the decreasing of art thinking, 10ss
of monumentality, and even a mechanical replay of
just found earlier plastic schemes.

The great masters of the past discovered the maj-
esty of the Nature, ifs integrity, silent wisdom, and har-
monious self-sufficiency. Many-sided in their primary
beauty pictures of the Ukrainian nature, which were
depicted by our great classics Orlovsky, Vasilkivsky,
Kuindzhi, Trush, Svitoslavsky and others, are perceived
today almost as fantasic visions, fantastic, so far they
are in discord to the recent industrial landscape with
their human-made terricones and quarries that are
seen with naked eye from spaceships.

The great Ukrainian scientist and first President of
the Academy of Sciences of Ukraine Volodymyr Ver-
nadsky else at the dawn of rough XX Cnt. declared
that the humankind became one of the planetary
geological forces, and the human activity had the gi-
ant destructive potential that is dangerous both for the
humankind and planet itself.

The landscape as a genre of great spiritual filling
almost died. Its destruction coincided with the heavy



AQV Yyepes Te, WO NEMN3AK AAS HbO-
ro BXX€ ACBHO 4/ HE HAOWBIAbLL BCE-
OXOMAKOOYA MPUCTPACTb, AAbDA i
OMeEra Moro TBOPYNX ACP3AHb.
TBOpPUICTb KyTHSIXOBQ, SIKHAMTIC-
HiLLe NOB 930HA 3 EKOAOTIYHOO MPO-
6aematmkoto. Mancrep Tpaktye i
OMOCEPEAKOBAHO, MepecTynatoym
yepes BYKBAAbHE CIOXKETHE MPOoYM-
TAHHS. Came 4epes Te, WO XYAOXK-
HUK NepeXxvB PA3oMm i3 cBoiM Ha- |

—

disease of the object of art reflection
itself —the natural environment, Nev-
ertheless, the Nature is not destroyed
and lives contrary to all; the least
herb gravitates to the sun breaking
the barriers of the asphalted pave-
ments and radioactive mutations.
Against the background of
the modern art process, Mykola
Kutnyakhov is a very peculiar artist
',__,.‘ _ if for no other reason than the land-

POAOM. BiH 306paXye piaHY mpu-
POAY HE CKOAIMEHOIO PAAIOQKTMB-
HUM CKOABMEAEM FrEHETUYHMX MYTALLIM Y1 A€30M OYAb-
AO3EPHOrO KiBLIA, A HABMAKK — BOCKPECAOIO Y KBITY-
Yir XXUTTEAQVHIN LWeApOCTi. Ha moro kaptmHax 6a0-
YAMO YKPQAIHCBKY MPUPOAY MPEKPACHOK, BEAUY-
HOO, MIAHECEHO-OUYMLLLEHOKD BiA YCbOrO HOHOCHOTO,
APIB SI3KOBOTO TA CYETHOrO.

YMAAO MUTLLB MUHYAOTO LUYKOAM | 3HOXOAUAM B
MPEUPOAI iAEOA TAPMOHIT  AIOAVHM 3 AOBKIAASIM, SIKN
HQ YKAAb BUSIBASIBCS1 YTOMIEKD, KOAM AOXOAMUAO AO MICLISI
KOHKPETHOI AtOAMHW B PEAABHOMY CYCMIALCTBI.

AAE MpK BCIX ICTOPUYHMX HEFAPA3ACX, AYX AOA-
CbKMIN 30BXXAM PBABCS AO HEGEC, AO MOTOPOLLHMX Y CBO-
i Be3KiHeYHIn 3araAKOBOCTI, YLSILBKOBAHUX MOOMEHMC-
TUMN BAQKUTHO-30AOTABMMU 30P5IMM, HEBECHUX Chep.
AeCb TaM, BBOMKAAM BIpYHOUi, MELLKOE BCEMOrYTHIM bor
—TBOPELb He®a i 3EMAI, BUAMMOTO BCbOTO | HEBUAMMOTO.

AAS KyTHIXOBO CUMBOAIKG HEGO TAMBOKO 3HOYN-
MQa. B noro nemsaxkax AoMiHye Heo — npocCTip, B sIKO-
MY NAHYE BOAST Ayxa CBATOrO, KOTPUN BUBHAYAE AOAKO
CBITY AOABHOrO, TOBTO — 3&eMHOr0. 3HAKM HA Hebi, HO-
cCaMnepeas XMapu TA 30pi, HECYTb MNONEepeAXeH-
HS1 NPO MAMBYTHI MoAIT HO 3eMAi. AAe AAs Toro, Wob
iX 3p0O3yMITU, AOAVMHA MOBWMHHA OYUCTUTU CBOE Cep-
LLe BiA CYETU TA MPUCTPACTEN, MOPUHYTU B CBSILLEHHE
MOBYAHHS, Y BeAunky Tully, saka Biakpueae TaiHy byTTs.

B AOPOBKY MUTLSI € NMen3axki KOHKpEeTHI (nepe-
BOMKHO E€TIOAM) | € MENIAKI-KAPTUHN — KOHLLEMTYOAb-
Hi TBOPMW, sIKi BBUPAIOTL B cebe iHPopMAaLLito BAratbox
MIATOTOBYMX EMOLMHMX BPOMKEHb BiA MONEpPEeAHbOro
MOAUTOBHO-MEANTALIMHOIO CMiAKYBAHHS 3 [TOMPOAOIO.

Ha Moro MoAOTHAOX 3 HATYpWM MNOCTAKTb 3HA-
MOMi HOM 3 AUTMHCTBOM Kpaesman CepepHboro
MNMoaHiNpoB'q, YepHiriBcbkoro MpuaeceHHs, MNoATaB-
WyHW, Kprmy 1a KOpnar, HOBKOAO SIKUX | 30Cepeae-
HQ B OCTOHHI POKM HAMPY>XXEHA AYXOBHO pOBOTA MAW-
CTPA. AA€ Ui PEAABbHI BDAXKEHHS € AMLLE BIAMPABHOO
TOUKOIO MOAOQABLLUMX XYAOXKHIX MOLUYKIB MUTLSI, B NPO-
LLeCi SIKUX BTIAIOIOTBCS B XYAOXHIX OBPA3AX CMOMUHU
AVTVUHCTBA, | OCSINMHI NPO3PIHHS 3PIAKX AT,

MprpPoAQ HO MOAOTHAX MAMCTPA NOCTAE MOPO-
AXKEHOK TAEMHUYMM MAETUMBOM BEAUKUX KOCMIYHMX
CcTnxin — Boaun, 3emai, Mositpg 1a BorHio. BoHa umBe

HAYEPK O DRAWING

scape for him just for a long time is
almost universal passion, alpha and
omega of his creative searches.

The Mykola Kutnyakhov's creativity is in closest rela-
tions to the environmental problems. The master consid-
ersthem indirectly crossing through literal subject perusal.
Just due to that the artist survived own mental Chernob-
yl, he represents the native nature not as cribled by radio-
active genetic mutations and or bulldozer knife but, in
conftrast, as revived in blossoming life-creating generos-
ity. We see the Ukrainian nature beautiful, magnificient,
clean from all casual, paltry, fussy details.

Numerous artfists of the past searched and found
in the Nature the ideal of human-environment harmo-
ny. Unfortunately, it became an utopia as the question
appeared about the place of concrete person in the
actual society.

But under all historical troubles, the human spirit
aspired to Heaven, to endless sky spheres decorated
with radiant bluish-gold stars. The religious believed the
Lord Almighty inhabited there away, the Creator of the
Heaven and Earth, all visible and invisible.

The symbolism of Heaven is deeply significant for
Mykola Kutnyakhov. The Heaven dominates in his land-
scapes, a space where the Holy Spirit’s will dominates.
The Holy Spirit determines the destiny of the terrestrial
world. The signs of the Heaven - clouds and stars first of
all = carry the warning about the future events on the
Earth. But tfo understand them a human must clean
own heart from vanity and passions, plunge into the
holy silence, Great Calm that opens the Secret of Being.

The artist’'s works include concrete landscapes
(mainly etudes) and landscapes-paintings, i.e. concep-
tual art works which absorb in them the information from
numerous previous emotional impressions obtained at
prayer-meditation communication with Nature.

We see on his paintings the familiar from the chila-
hood views of Middle Podniprovya, Chernigiv Prides-
ennia, Poltava recion, Crimea and Carpathians. The
hard spiritual work of the master in the last years is
concentrated just around them. But these actual im-
pressions is only the start point of following art searches
of the master in the which process he embodies intfo
the final paintings numerous preparatory etudes, child

CBOIM OABIYHUM, MPYIXOBAHUM BiA CTOPOHHIX O4eln Mno-
BHOKQOBHUM YUTTSIM, BYAYUM BECb HYAC Yy 6e3nepeps-
HOMY TBOPEHHI HOBUX eHeprin i opM. AVBASIHYUCH HA
TBOPU KYTHSIXOBQ, HIBW MPOHUKAEL Y iHLUMA NPOCTO-
POBO—YACOBU BUMIPD, A€ BIAKPUBAETLCS ICTUHO CO-
KOOBEHHE AULLE CBITY, Y IKOMY HA HALLMX O4OX BUPOC-
TAKOTb FOPU TA HAPOAXKYHOTLCS PIKW, Y IKOMY NPUCYT-
HICTb AFOAVHW HEMOMITHA. TOM AMLLE MOTYTHI BIKOBI A€-
PEBA, CTOSI4M HO OAHOMY MICLLi, HEBIMHHUMW LIUKAQMM
BECHSIHOTO MPOBYAXKEHHS TO OCIHHBOTO 3rACAHHS HO-
rAAYOTb HOM MPO OFPOM SIBAEHOTO YACY.

XYAOXKHNK TOHKO BIAYYBAE HEMOMITHY AAS OiAb-
LIOCTI AiFO BULLIMX CUA, SIKi BTOPIQKOYMUCH Y 3€MHUM MAQH
OyT1T9, NOCTYNOBO, QA€ HEBMMHHO | AEAQAI AKTUBHILLIE,
3MIHIOIOTb EHEPreTUKy MAQHETU, MPUBHOCSYM B ii 30-
OPYAHEHY AOABMU QYPY COHLIECSIVHI iIMMYAbCU BOXKe-
CTBEHHOI rapMoHii i kpacu. PaAKTNYHO HA BCiX MOro no-
AOTHOX 3006POYKEHA LiSI BOXKECTBEHHA EHEPTis: TO Y BU-
IASIAI 30AOTOTO MOTOKY, WO HiBW NPOCOYYETLCS 3 HEGEC
HQ 3EeMAO, TO Y GOPMi CBITAOHOCHOTIO BITPY, SIKUIA MO-
CEePEeAHVLITBOM AEPEB TA POCAMH NEPEXOAUTL 3 PO3-
MopoLEeHOro y KocMoci edipHOro CTAHY Y LLIAbHILLINA
MAQHETAPHUM NAQH, 3APSIAKAKOYM COBOK BOAM PIK TA
03ep, KOTPI, CBOEID YEPIroko, MEPEAQIOTL MOrO BAAro-
TBOPHUM iIMMYALC 3€MHUM TAVIBUHCOM.

YKMBOTBOPHE HEGECHE CBITAO HO MOTrO KAPTUHAX —
ue, GAKTMYHO, AHAAOT BOXKECTBEHHOI NPUCYTHOCTI CBg-
TOro AyXa HO IKOHOX, A€ MOTO 306PONKYIOTb Y BUTASIAI 30-
AOTOIO TAQ TA CBITAOCSIMHKMX HIMBIB HOA TOAOBAMM MPO-
BEAHVKIB. [OCNOAb MOCTIMHO MOCUAQE AKOASIM  3HOKM
CBOET NPUCYTHOCTI, i HO NOAOTHAX KyTHSIXOBO MW ©6Q4M-
MO X SIK BEAETEHCbBKI MMCbMEHQA, SIBAEHI HO BAQKUTHOMY
TAI HeGeCHOoI chepu.

MamncTtep po3noBIACE, LLO ByAYYM HO NPUPOAI, BiH
HEe a3 BiAYYBOB HO COBI di3NHHE CXOAYKEHHS LIbOrO CU-
AOBOTrO MOTOKY, SIKMA HA MOro KApTU-

memories, and prominent insights of adult years.

The nature on the master’'s painting appears
as a creation of mysterious interweaving of great
cosmic forces -Water, Earth, Air, and Fire. It lives in
its own eternal manner, which is hidden from the
outside eyes being the whole fime in continuous
creation of new energies and forms. Seeing the cre-
ations by Mykola Kutnyakhov, one feels himself as in
another space-temporal dimension where moun-
tains uplift and rivers appear in our eyes. Namely so,
the powerful aged trees, which keep their position
for many centuries, recall us the cycles of the spring
revival and autumn decline remind the huge volume
of the Time.

The artist carefully feels the action of the higher
forces (not evident for each anybody those intrud-
ing the terrestrial being plan continuously — more and
more actively — incorporating the sun pulses of the
heaven harmony and beauty into its human-contam-
inated aura. Actually, he depicts this divine energy
in his each painting: or as a golden flow descending
from the Heaven to the Earth, or as light-bearing wind
that through the trees and plants transforms info the
disseminated in the Space ether state into the denser
planetary plan charging the river and lacustruine wa-
ters, which, in their turn, fransfer its beneficial pulse to
the Earth’s depths.

The vivifying celestial body on the master’s paint-
ings is, in fact, an analog of the Holy Spirit’s presence
on icons where it is depicted as the golden back-
ground and flaring nimbi over the heads of justs. The
Lord sends continuously the signs of his presence to the
humankind, and we see them on the Kutnyakhov's
paintings as giant letters against the blue background
of the celestial sphere.

The master tells that being at

HOX € HE XYAOXKHBOIO METAPOPOID, A
PEAALHO MEPEXUTUM MOAEM BOXKe-
CTBEHHOI BAAroAQTi. B LIbOMY KOHTEK-
CTi TBOPU XYAOXKHVKO € CBOEPIAHUMM
MICTUYHVMM BUAIHHSIMW, AOHECEHVIMM
AO TASIAQYIB CBOEPIAHVMM YPOUNUCTU-
MU riMHAMK TBOPLIKO BCbOTO CYLLLOTO.
B 0co6i MMKOAM KyTHSIXOBA YKPO-
iHCbke 0BpPA30TBOPYE  MUCTELTBO
MOE HEenepeciyHOro CcamoBbyTHLOrO
XYAOXKHUKO-MUCAUTEAS], SIKUA HE AMLLIE

the nature he many tfimes felt that
physically descending power flow,
which is not an art metaphor but a
really experienced field of divine
grace. In this confext, the master’s
creations are singular mystic visions
shown to the spectators as peculiar
ceremonial hymns to the creator of
the all existing.

In the person of Mykola Kut-
nyakhov, the Ukrainian visual art has

TOPYE LUASIX HOBOMY PO3YMIHHIO MEN-  rpAdIYHAN HACTRIVICIGRAPHIC MOOD — @n outfstanding original artist who

3QDKY, A 1 MOBEPTAETLCSI AO MOTO Nnep-

LLIOBUTOKIB BIYHMX AXKepeA. CBOEKD TBOPYICTIO BiH 3AMo-
BHIOE TOW HeBe3neuH1M AYXOBHUI BAKYYM, LLLO YTBOPWBCS
B CYHYOCHOMY YKPQIHCbKOMY MOASIPCTBI §IK Y XXOHPOBOMY,
TAK | CBITOIASIAHOMY BUMIDOX.

CraHicaaBs byLak, yaneH HawuioHaAbHOT CriiAkun
XYAOXHUKIB YKPQiHN, MUCTELTBO3HABELb

not only paves the way to the new
understanding of landscape but returns to its religious
sources. The creative activity of the master fills the dan-
gerous moral vacuum that appeared in the modern
art both in the genre and outlook aspects.

Stanislav Bushak, member of the National Artist
Union of Ukraine, art critic



KNMAPUCIN O FIRS

AOPOTA AO CEAA O ROAD TO THE VILLAGE PAHOK O MORNING

KB MPOCTIP O LIVING SPACE KOHTPACT O CONTRAST

FPATIPOMEHIB O PLAY OF BEAMS

HapoaMBCs B KBITHI MicsiLi 1952 poKy y M. AYrOHCbBKY.

Y 1965 poLi AOAS 3BEAQ MOTO 3 CKYAbNTOPOM OBYO-
PEHKO I.I. 1K BIAKPYB MOMY CBIT OBPA30TBOPHOrO MUC-
Teutsa. Y 1967 pouj, 3aKiHYMB XYAOXKHIO LLIKOAY, BCTYNOE
B /AYTOHCbKE XYAOXHE YUUANLLE, A€ BUMTLCS Mip KEPIBHW-
LITBOM TAOKKX BYUNTEAIB, sIK KoMmnaHeLup TM.,BanHpe6 B.M.,
KoBanaiB L.I., TG yCrilWHO 3AKIHYYE MOrO.

Y 1974 poui, MICAS CAYKOU Y AQBAX 30POMHUX
CUA, NOCTYyNnae y KNIBCbKNMN AEPXKOBHUM XYAOXHIN iH-
CTUTYT, A€ HOBYOETHCS Y MANCTEPHI MOHYMEHTOABHO-
ro XXKMBOMUCY Mia KEPIBHMLITBOM NpodecopiB YekaHto-
Ka B.A. Ta CTopoyeHka M.A,

3 1979 pOKy AKTUBHWIN YYACHMK HALIOHOABHKX TA
MDKHOPOAHMX BUCTABOK.

3 1989 — YaeH HauioHaAbHOT CriAKK XYAOXHUKIB
YKpQiHW.

CTQHKOBI TO MOHYMEHTOAbBHI TBOPKY MuKoAKM KyT-
HSIXOBA, BMKOHAHI Y PIBHOMQHITHUX TEXHIKAX 3HAXO-
ASITECS B MY3ESIX, MPUBATHMX KOAEKLLSIX, TA MPUKPALLA-
IOTb MAOLL, iHTEepP'epK, ¢ACAAN APXITEKTYPHMX CMO-
pyA YKPQiTHW Ta 30pYODKKS.

ApPY>XMHA TeTdHa NoAQPYBOAQ CUHA AeHUCa Ta
AOHEYKY BoraAQHy, CTBOPMBLLM TUM COMUM BAAroAQTHY
aypy AASI TBOPYOTo »KXUTTS. OCKIAbKM COM BUXOBYBOBCS
B OAraTOAITHIV POAWHI, BUPILLYE NTU 30 MOKAMKOM Cep-
ST AO HOBYAABHO — BUXOBHOT AIIABHOCTI. OAPQ3Y MICAS
3AKIHYEHHST IHCTUTYTY NPALKOE BUKAOAQYEM B XYAOXK-
Hir WKOAI N26 M.Knesa.3 1991 poky ii kKepisHWK.

B 2001 pouj CTae AMPEKTOPOM LLKOAM MuncTeuTs
Ne6 imM. [ OKyKOBCBLKOrO, B $IKih MOEAHOHI BCi BUAM MUC-
TEeUTB i eCTETUYHE BUXOBAHHSI. PO rOpPMOHIYHE MOEA-
HOHHSI, TO MOLLYKM HOBMX LLASIXIB BUXOBCOHHS MIAPOCTO-
FOYOTrO MOKOAIHHS, MOCTIMHO LWWPOKO iIHPOPMYETHCS B
MOro ABTOPCHKMX HOBYTKAX, LLLO MOLUMPIOIOTHCS B CTAT-
T9X, BUCTYMAX HO PAOAIO , TEAEBAYEHHI, HO TEMOTUY-

MWKOAA KYTHSIXOB

ABOUT THE MASTER

HVX CEMIHOPAX, A€ CTBEPAXKYETLCS — OAYXOTBOPEHA
cyTb [Npupoan BiAKPUMBOE cebe B Be3MeXXHOMY Mpo-
cTopi Ato6OBI.

Mykola Kutniakhov was born in April, 1952. Be-
iNng a young boy, in 1965, he met .. Ovcharenko, the
sculptor who opened for him the world of visual art. In
1967, the artist finished his education in an artist school
and became a student of the Lugansk Art College.
Kompanets TM., Weinreb V.M., Kovaliv L.I. were his tu-
tors, and years of art education had a successful finish.

In 1974, when he finished his service in the Soviet
Armed Forces and became a student of the Kyiv Art
Institute in the workshop of monumental painting lead-
ed by professors Chekaniuk V.A. and Storozhenko M.A.

Since 1979, the artist is an active participant of
national and international exhibitions.

His creations are in museums and private col-
lections both in Ukraine and abroad. Since 1989, he is
a member of the Natfional Artist Union of Ukraine. His
wife Tetiana had born their son Denis and their daugh-
ter Bogdanka (“Given from the Lord”) that became a
strong blessed pulse for the creative life. Being a child of
a large family, he decided by heart to work in the edu-
cational and tutorial sphere. Just after the institute, he
was a feacher in the Art School No 6, Kiev, and its direc-
tor since 1991. In 2001, the master became the director
of Art School No 6 named affer G. Zhukovsky, where all
kinds of arts and esthetic education were united. The
artist continually informs about the harmonized junction
and new ways to the education of the new generation
in his articles, performances in radio and TV channels,
and thematic seminars where the master confirms that
the spiritual character of the Nature manifests itself in
the unlimited Space.



AA-NETPI O AI-PETRI OCIHHI MTPOMEHI O AUTUMN RAYS

BYXTA HEXOBA O BAY OF CHEKHOV NACKABI XBUAI O CARESSING WAVES

BEAMIAb TOPA O BEAR MOUNTAIN MNOABIP’S O YARD TENAO O HEAT




MEPEAIK POBIT

HA3BA KAPTVHMN NAME OF PICTURE cr/pg. AACKABI XBUAI CARESSING WAVES 2004 Mo. O.c.  50x70 82
AV-TETPI AI-PETRI 2007 Mo. O.c.  45x50 82 AEAEKA STORK 1986 Mo. O.c 86x60 20
BESBEPXA BEZVERHAYA 1997 Mo, O.c.  42x52 66 ATO SUMMER 1994 Mo, O.c 50x70 56
BEPE3EHD MARCH 2001 Mo. O.c.  91x105 39 NIXTAPI LIGHTS 2001 Mo. O.c.  87x108 69
BIASI BOAM NEAR THE WATER 1984 Mo. O.c.  40x55 28 NOHKA LYUCHKA 1994 Mo, O.c.  48x72 56
BIASI AHINPA NEAR THE DNIEPER 1975 Mo. O.c.  30x40 16 MAKM POPPIES 1981 Mo, O.c.  42x64 20
BIASI MOPSI NEAR THE SEA 2007 Mo. O.c.  40x50 80 MICTEPISI MVYSTERY 1994 Mo. O.c. 92105 63
BY30K LILAC 1984 M.o. O.c. 105x105 35 MOAUTBA PRAYER 2004 Mo. O.c.  75x106 70
BYKCWP e 1984 M.o. O.c.  40x35 32 MY3VKA CBITAA MUSIC OF LIGHT 1991 Mo. O.c.  164x84 15
BYXTA BAY 2010 M.o. O.c.  40x50 29 HAA MOPEM OVER THE SEA 2004 Mo O.c 38x46 54
BYXTA BAY 2010 M.o. O.c.  40x50 74 HAAKS] HOPE 1989 Mo. O.c.  102x112 12
BYXTA YEXOBA BAY OF CHEKHOV 2010 M.o. O.c.  40x50 82 HACTPI OCIHHI AUTUMN MOOD 2010 Mo. O.c 40x60 61
BAOAVHI IN THE VALLEY 1994 Mo, O.c. 4972 66 HEBO TPAE SKY IS PLAYING 2004 Mo O.c 55x53 74
BEAMIAb FOPA BEAR MOUNTAIN 2010 M.o. O.c.  40x50 82 HIYHE MICTO NIGHT CITY 2008 Mo, O.c. 210x305 72
BEAVIKA XMAPA LARGE CLOUD 2004 M.o. O.c.  85x85 37 HOBA XATA NEW HOUSE 1978 Mo, O.c.  50x0 20
BECHSIHA AYPA SPRING AURA 1993 Mo. O.c.  86x121 22 O3EPO CBITAA LAKE OF LIGHT 2004 M.o. O.c.  75x85 53
BEYIP EVENING 1996 Mo. O.c.  90x107 71 O3EPLE LAKE 2004 M.o. O.c. 83x109 65
B/MIP DIMENSION 1994 Mo, O.c.  92x102 45 OCIHHI KOABOPU AUTUMN COLORS 2004 Mo Oc 43x55  18-19
B/HOTPAAHMIK VINEYARD 2001 M.a.  Pw  40x60 76 OCIHHI MPOMEHI AUTUMN RAYS 2010 Mo, O.c 30x40 82
BIAAYHHS! ECHO 1983 Mo. O.c.  90x90 14 OCIHb AUTUMN 1983 Mo, O.c.  55x52 40
BIAMOYMHOK REST 1982 Mo. O.c.  30x40 28 OCIHb 2010 AUTUMN 2010 2010 M.o. O.c.  30x40 75
BIKOBIYHE FOREVER 2000 Mo O.c. 92x105 4849 OMIKYBAHHSI WAITING 1989 Mo. O.c 60x80 40
BITEP WIND 1980 Mo. O.c.  60x40 20 MAPK B SIATI PARK AT THE YALTA 2001 Ma.  Pw 40x60 74
BOTHVIK SPARK 1984 M.o. O.c.  30x40 40 MICAS TPO3M AFTER THE STORM 2003 Mo Pw 60x40 76
BOAV KAHEBA WATERS OF KANEV 2008 M.o. O.c. 90x110  46-47 NABOC PLOS 1983 Mo, O.c.  42x88 28
BOAOTE MOBITPSI MOIST AR 1976 Mo. O.c.  30x40 28 MOABIP'SI YARD 2010 M.o. O.c 40x50 82
BOPOTA GATES 1984 Mo. O.c.  40x48 20 MOANX BREATH 1993 Mo. O.c 65x48 16
BIOMAEHWI [PIM TIRED THUNDER 1997 Mo, O.c.  42x52 23 NOAE FIELD 1984 Mo. O.c 32x42 32
[OPA MOUNTAIN 1982 Mo. O.c.  55x50 32 MOTIMOK STREAM 1997 Mo. O.c 42x52 66
[OPA 3MIH MOUNTAIN OF CHANGES 2002 M.o. O.c.  50x70 82 MOYYTTS! FEELING 1975 Mo, O.c.  30x40 17
TOPOA, GARDEN 2003 Mo. O.c.  43x55 66 MPAHA PRANA 1992 Mo. O.c. 92105 27
TPA MPOMEHIB PLAY OF BEAMS 2006 M.o. O.c.  50x70 80 MPVIKAPMATTSI NEAR THE CARPATHIANS 1994 Mo. O.c 50x70 74
TPO3A THUNDERSTORM 1987 Mo, O.c.  50x50 32 MPUXOBAHO HIDDEN 1992 Mo. O.c 50x55 60
TYP3Y® GURZUF 2010 M.o. O.c.  40x50 83 MPOMYASIHKA 3 CUIHOM  WALK WITH SON 1992 Mo. O.c.  165x88 13
AANEYIHD DISTANCE 2004 Mo, O.c.  41x55 66 MPOMIHHSIM TBOPUTb ~ CREATE BY BEAMS 1994 Mo, O.c.  40x50 56
ABOPYIK COURTYARD 1975 Mo. O.c.  30x40 16 MPOMIHb BEAM 1997 Mo. O.c 42x52 40
ABOPVIK KilB KYIV COURT 1975 M.o. O.c.  50x70 16 nPOCTIP SPACE 2002 Mo Oc 90x90 44
AEPEBA TREES 1983 Mo, O.c.  50x30 32 PAAICTb Jovy 2010 Mo O.c 60x80 80
KEPEAO SOURCE 2001 M.o. O.c.  108x92 62 PAHKOBE MOPE MORNING SEA 2004 Mo O.c 38x46 76
LOKEPEABLIE SPRING 2000 M.o. O.c. 9495 5051 PAHOK MORNING 2006 Mo O.c  70x90 45
AHINPO DNIEPER 1986 Mo. O.c.  40x50 60 PAHOK MORNING 1983 Mo. O.c 40x30 32
AOMOPS] TO THE SEA 2010 Mo, O.c.  45x55 76 PAHOK MORNING 2001 Mo O.c 50x70 80
AOAVHA VALLEY 1994 Mo, O.c.  42x52 56 PYHIKOBA FOPA RUNKOVA MOUNTAIN 1995 Mo. O.c 49x63 60
AONSI FATE 1992 Mo. O.c.  85x109 24 C. BEPE3IB VILLAGE OF BEREZIV 1993 Mo. O.c 39x64 60
AOPOIA AO CEAA ROAD TO THE VILAGE 2006 M.o. O.c.  50x70 80 CBIMAAO SVICHADO 2001 Mo. O.c.  92x102 5859
AOPOTA CEPEA HOMI ROAD AT NIGHT 1992 Mo. O.c.  65x100 52 CEPTEHb AUGUST 2010 M.o. O.c 40x60 76
AOTUK TOUCH 2004 Mo. O 42x52 25 CEPMHEBUI ETIOA, AUGUST ETUDE 2010 Mo. O.c.  60x80 67
AOTK TOUCH 2001 Mo, O.c.  92x105 3 CEPIMHEBI AEPEBA AUGUST TREES 2010 Mo, O.c 80x60 60
AYBKN OAKS 2007 M.o. O.c.  50x70 41 CKEAI A-TIETPI ROCK AI-PETRI 2007 M.o. O.c.  45x50 80
ETIOA ETUDE 1982 Mo. O.c.  30x40 16 CKEASI AOBBYLLA ROCK OF DOVBUSH 1997 Mo, O.c.  72x49 56
ETIOA “KOMMHKA” ETUDE “STACHS" 1994 Mo, O.c.  36xd5 16 CHIF SNOW 2003 M.o. O.c.  65x100 43
ETIOA “NAPYE” ETUDE "GIVING OFF VAPOUR” 1975 M.o. O.c.  30x40 16 COHLE BMICTI SUN AT THE CITY 1983 Mo, O.c 20x33 16
ETIOA "CEAO” ETUDE “VILLAGE” 1975 Mo, O.c.  37x40 33 COHLIE FPAE SUN IS PLAYING 2004 Mo Oc 38x46 74
XKATA THIRST 1997 Mo. O.c.  42x52 66 COHSIYHA TYP3YD SUNNY GURZUF 2010 M.o. O.c.  50x40 60
KB MPOCTIP LIVING SPACE 2007 M.o. O.c.  40x50 80 COHSIYHO SUNNY 2010 Mo. O.c.  40x50 82
YKOBTA FPYLLIKA YELLOW PEAR 1983 Mo. O.c.  30x30 28 COCHM PINES 1984 Mo. O.c 32x52 32
YKOBTE MOAE YELLOW FIELD 2010 M.o. O.c.  60x80 76 CIMEKA HEAT 2004 Mo Oc 42x52 60
XKOBTEHb OCTOBER 1982 Mo, O.c.  30x40 32 CMOKIA PEACE 1994 Mo. O.c 49x71 56
BAMALLHA AKALYS FRAGRANT ACACIA 1998 M.o. O.c. 86x108  30-31 CNOoKI PEACE 2004 Mo, O.c.  40x0 66
3ACVHAE FALLING ASLEEP 2004 Mo O.c.  38x46 76 CMOKIAHNA AEHb QUIET DAY 2004 Mo. O.c.  38xd6 74
3AXMAPHA TOPA ZAHMARNA MOUNTAIN 1997 Mo. O.c.  42x82 56 CTABOK POND 2002 Mo O.c 30x40 74
3BYKM KPLLITAAEBI CRYSTAL SOUNDS 2007 M.o. O.c.  90x90 64 CTAPA TPYLLA OLD PEAR 1994 Mo. O.c 49x72 60
BEAEHUI CTAH GREEN STATE 1976 Mo, O.c.  25x40 20 CXVIA SLOPE 2004 Mo Oc 30x40 74
3EMASI LAND 2003 Mo, O.c.  44x56 74 TAEMHVYE O3EPO MVYSTERIOUS LAKE 1990 Mo. O.c.  92x102 36
3IPHALS WILDFIRE 1997 Mo, O.c.  42x52 66 TATAPKA TATARKA 1975 Mo. O.c 30x40 20
3YCTPI4 3 MOPEM METING SEA 2001 Mo. O.c.  40x60 76 TBOPHI MPOCTIP CREATIVE SPACE 2010 Mo. O.c 40x50 57
| BYB BEYIP AND IT WAS EVENING 2001 M.o. O.c.  87x105 26 TENAUI AOLLL WARM RAIN 1976 Mo. O.c 70x52 16
136A COUNTRY HOUSE 1983 Mo. O.c.  50x60 28 TENAO HEAT 2010 Mo O.c 40x55 82
IPCK IRISES 2002 M.o. O.c.  90x90 34 TiHb SHADOW 2004 Mo, O.c.  45x86 40
KAPIMAT/ CARPATHIANS 1994 Mo. O.c.  35x60 56 TOMoAS POPLAR 1994 Mo. O.c.  103x70 1
KAIOTA CABIN 1987 Mo. O.c. 112x100 9 TYMAH B AOAVHI FOG IN THE VALLEY 1994 Mo. O.c 47x70 66
KBITA FLOWERS 1984 M.o. O.c.  35x85 32 XAPAKTEP CHARACTER 2010 Mo O.c 60x55 73
KBITV B BAIOPI FLOWERS IN THE MOOD 1994 Mo, O.c. 4972 56 XATA BABV/HA GRANDMOTHER HOUSE 1988 M.o. O.c 56x55 40
KBIT HA BOAI FLOWERS ON THE WATER 1984 Mo. O.c.  80x60 40 XBUAI WAVES 1998 Mo. O.c.  30x40 20
KBITKA FLOWER 1982 Mo. O.c.  55x45 21 XMAPA CLOUD 1983 Mo. O.c.  70x112 38
KUAMM CARPETS 2004 M.o. O.c.  40x50 68 XYTIP HAMLET 2004 Mo. O.c. 70x100 55
KVNAPUCI FIRS 2007 M.o. O.c.  40x50 80 XYTIP HAMLET 2004 Mo Oc 41x55 76
KOHTPACT CONTRAST 2007 M.o. O.c.  40x50 80 LIEPKBA CHURCH 2001 Mo. O.c 45x60 28
KPAEBMA LANDSCAPE 1994 Mo O.c 56x75 28 YEPBOHI AAXM RED ROOFS 1977 Mo. O.c 50x60 20
KPAEBMA LANDSCAPE 2004 M.o. O.c.  35x50 40 YNCTE NOAOTHO PURE LINEN 1983 Mo. O.c 55x55 40
KPATEABKA DROP 2002 Mo. O.c.  92x106 42 LUASIXI WAYS 1987 Mo. O.c 75x95 10
KYTOHOK CORNER 1994 Mo, O.c. 4972 60 LUASIXIA WAYS 1988 Mo. O.c 40x50 28
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SONCEVID

CBIMAAO O SVICHADO

BIKOBIYHE O FOREVER
MICTEPISI O MYSTERY
KPATMEABKA O DROP

BEPE3EHb O MARCH
HAAIS1 O HOPE
AJKEPEABLE O SPRING

AOTVK O TOUCH
BEYIP O EVENING
MPAHA O PRANA
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